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H ow can we reveal th e tru e sen si ti vi ty of a gi ven terri tory?

H ow can we sh are experi en ces, em oti on s an d s tori es th at m ake u s feel part of a l arger wh ol e?

H ow can we break th e barri ers presen ted to u s by every d ay l i fe, barri ers th at i sol ate u s m ore an d m ore ?

The eye a camera

The body ofa text

The ears ofa stranger :

Reaching out and touching the bare skeleton ofan urbanism packed with stories that

are buried, sunk into oblivion.

First two, then four, six and seven foreigners.

4 weeks

1 neighbourhood or village

Movement / pause

Oblivion / Memories

A story to be written and shared.
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Si n ce 2009 we h ave been creati n g u n i q u e an d i ti n eran t fi l m s wh i ch bel on g to a n ew ci n em ati c gen re: N CN C (N u ovo

Ci n em a N eo Ci n eti co) .

Each on e of th ese fi l m s i s th e resu l t of fou r m on th s of work, ou t of wh i ch 4 weeks take pl ace on -si te, wi th i n th e

com m u n i ty, i n th e d esi gn ated n ei gh bou rh ood or vi l l age.

Each fi lm is conceived and created on-site,

Permeable and susceptible to everything in the territory it takes place in:

I ts geography,

I ts history,

I ts stories,

I ts architecture.. .

And its residents.

Even th ou gh th e fi l m s bel on g to a n ew wave of ci n em a th at i s form al l y com pl etel y d i s ti n ct from conven ti on al ci n em a, th e

proj ect fol l ows th e s tru ctu ral s tages of a conven ti on al fi l m : th e i n i ti al research , th en th e wri ti n g of a scri pt, a s toryboard ,

fi l m i n g, ed i ti n g an d pu bl i c screen i n g.

All the fi lms are created using the same methodology yet each one is genuinely unique and tel ls a total ly different

story, with a different plot and characters, and has a exclusive soundtrack that is specifical ly created for it.

Th rou gh ou t th e d i fferen t s tages of th e proj ect, m any l ocal resi d en ts from th e n ei gh bou rh ood an d from su rrou n d i n g

areas, as wel l as associ ati on s, m u si cal grou ps an d oth er l ocal organ i zati on s col l aborate an d parti ci pate i n th e proj ect. Th i s

col l aborati on i s at th e core of th e proj ect an d i s on e of th e m os t fu n d am en tal work axi s.

Each fi l m was presen ted excl u si vel y i n th e pl aces wh ere i t was m ad e, becau se i t i s i n separabl e from th ese spaces an d

from th e peopl e wh o h ave parti ci pated i n i ts creati on .

Th e d i fferen t fi l m scri pts are m os t often si m pl e an d u n i versal : a l ove s tory, a cri m e scen ari o, a sci -fi fan tasy. By absorbi n g

an d assi m i l ati n g i n ti m acy, m em ory an d th e presen t, we i nvi te th e pu bl i c to con fron t, from a d i s tan ce an d i n a respectfu l

way, th e speci fi ci ti es an d i d i osyn crasi es of th e pl ace th ey l i ve i n .

Th e u se of fi c ti on , an d m os t often h u m ou r, provi d es u s wi th th e opportu n i ty to d i s tan ce an d d etach ou r s tory from

everyd ay real i ty, wh i ch i n tu rn al l ows u s, i n th e m aj ori ty of ou r fi l m s, to tou ch very sen si ti ve an d at ti m es com pl ex th em es.

THE FILMS
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The publ ic is invited to an ordinary movie theatre, in groups of up

to 40 people, as if it were a conventional fi lm.

They take their seats.

A fi lm critic explains the fundamental principles of the NCNC

Nuovo Cinema Neo Cinetico movies (see manifesto at the end of

this document) :

Movies without a video or celluloid camera, with no reel and

no screening hall !

The l ights are turned off.

The critic opens the emergency doors,

Music invades the hal l

And…the first images of the fi lm come into sight, printed and

posted on the wal l just outside the emergency exit doors.

Little by l ittle, the audience gets up and exits the hal l (A hal l where

a screening wi l l never actual ly take place) .

The publ ic fol lows the continuing sequence of posted photos (an

average of 800-900 photos per fi lm) al lowing them selves to be

transported by the magic of the fi lm and its storyl ine, 'entering'

the fi lm, and quite l iteral ly wandering down the fi lms storyl ine,

which can exist only thanks to the movement of its spectators.

HOW DOES AN NCNC FILM SCREENING WORK ?
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Th e con ti n u al su ccessi on of ph otos fol l ows

th e m ovem en t of th e ch arac ters i n space

an d n arrates th ei r j ou rn ey an d th e u n fol d i n g

s tory. Al l al on g th i s cou rse, wh i ch ru n s abou t

1 km l on g on average, an d wh i ch u su al l y

en d s wi th a ' l i ve' scen e or perform an ce, th e

pu bl i c i s accom pan i ed by a sou n d track;

h i d d en i n pu bl i c space an d often pl ayed l i ve

by m u si ci an s .

An d so, sl owl y bu t su rel y, fol l owi n g th e

i m ages, th e pu bl i c d i scovers u n u su al ,

su rpri si n g an d at ti m es u n seen spaces i n th ei r

own n ei gh bou rh ood or vi l l age. En teri n g

pri vate an d i n ti m ate l ocati on s th at are at th e

h eart of th e u n fol d i n g s tory.

Each photo is placed in the exact spot

where it was taken, fiction blends in with

reality, past with present and with the

imaginary…this film exists only here and

now.

7

"At first you don't understand it very well , you can see pretty pictures glued to the walls, but as you progress, fol lowing the

images, you start to feel as if you are really entering the movie...we follow the protagonist, we share what happens to her, we

accompany her to the places she has passed through, we touch the bed where she had slept with the sheets stil l unmade and

wrinkled, we smell the remains of the soup she had eaten, the spoon and the plate are stil l on the table ... it is so real when it

al l disappears! ... And with the music ... I even cried! "
A spectator, Cransac 201 3



Starti n g wi th ou r fi rs t fi l m , ou r ai m h as al ways been to create fi cti on th at i s rel evan t to th e pl ace we were i nvi ted to work

i n . M ake th e s tory we tel l , i n th i s l i ttl e part of th e worl d , reveal som eth i n g of i ts presen t s tate, an d m ake i ts i n h abi tan ts feel

as th ou gh th i s s tory bel on gs to th em .

We h ave grad u al l y es tabl i sh ed an i n tu i ti ve an d su s tai n abl e m eth od ol ogy based on   cu ri osi ty an d total su bj ecti vi ty wh i l e at

th e sam e ti m e s tru ctu red arou n d cl ear m i l es ton es an d 5 key work stages.

HOW IS AN NCNC FILM MADE?

1 .IMMERSION

« We l i ve at th e h eart of th e vi l l age or n ei gh bou rh ood .

We wal k arou n d .

A l ot.

We ch at wi th peopl e. We h ave conversati on s.

We l i s ten to th em ,

We l i s ten an d th en we l i s ten som e m ore

We s ti ck ou r n ose i n to every th i n g, everywh ere, wi th ou r on l y gu i d e bei n g ou r

cu ri osi ty, ou r i n tu i ti on , an d th e force ves ted i n u s by th e fact th at we are

passers-by, u n m arked by any bi as or pre- exi s ti n g d yn am i cs. »

Th e N CN C team

During this first stage, we make our way through al l the emotional , factual and symbol ic layers of the neighbourhood

or town. The aim is to total ly immerse ourselves in the territory in search of stories which are inscribed in col lective

memory: real or mythological facts, singular characters.. . any element that helps reveal and shed some l ight on the

hidden fragi l i ty of that place. Discover the hidden minutiae cast into obl ivion, trace the invisible l ines that cause

strangers who share the streets, share common spaces, to intersect and mingle. Reveal the force of al l that which has

been l ived, of a shared past and a shared present, in order to promote the sense of belonging.

• Observing the movements and dynamics of everyday l ife

• Meeting local residents; meetings which are mostly unforeseen

and spontaneous, anywhere in the neighbourhood.

• Col lecting testimonies, stories and anecdotes etc.

• Exploring al l the different spaces and environments within the

neighbourhood / vi l lage by foot

• Researching local documentation and archives: photos,

documents, videos etc.



Th e scri ptwri ti n g s tage i s th e m os t com pl ex ph ase of th e proj ect. I t h as to be as su scepti bl e an d open as possi bl e to l ocal

soci al , h i s tori cal an d geograph i cal ch aracteri s ti cs. Th e m any represen tati on of "fragi l i ty“, ran gi n g from th e m os t con crete to

th e m os t sym bol i c, are m ai n tai n ed as th e m ai n work axi s.

We d esi gn an d l ayou t a rou te/path ; we cl i n g to th e d i fferen t spaces, th ei r topography, th ei r ri ch n ess, an d i n paral l el we

wri te th e s tory, u n ti l we com e u p wi th th e scri pt wh i ch l ater tu rn s i n to a real s toryboard . Al l th i s i s d on e as we con ti n u e

to m eet wi th peopl e an d l ocal organ i zati on s.

Th e scri pt i sn ' t fi n al i zed an d ' cl osed ' u n ti l th e m om en t sh ooti n g th e scen e begi n s. A l as t-m i n u te d etai l m i gh t becom e key

to th e en ti re s tory. Th ere i s a con ti n u ou s effort, th rou gh ou t th e process, to gi ve al l th e d etai l s an d an ecd otes we sh ared

d u ri n g th e i m m ersi on s tage th e val u e th ey d eserve.

Wi th th e u se of abs trac ti on , h u m ou r an d th e sym bol i c we try an d d el ve i n to th e con fl i ct at h an d , i n to th e h eart of th e

m atter, as i f i t were som eth i n g th at d oesn ' t n ecessari l y h ave a l ogi cal or con crete resol u ti on .

2. WRITING

• Writing the fi lm script and drawing a storyboard based on it.

• Consol idating al l the contacts that have been made with newly found contacts, paying special attention to

meeting local musicians.

• Creating the first draft of the fi lm route In-Situ (indoors/outdoors, publ ic/private space etc.)

• Inviting specific residents to participate in the fi lm, selecting the main actors/characters.

• Compi l ing al l the authorizations and permits necessary for shooting in the different locations in a designated

dossier (to be obtained and compi led by the hosting organization) .

" I t's astonishing, for years now we've been aware of the fact that amongst
us, here .. . right here, there's this imaginary wal l that separates us.. .but
today.. .today the wal l was present! I t existed! I t was real ! We could see it,
name it . . . that's priceless, invaluable .. . Being able to point our finger at it,
being able to see it means being able to start to tear it down .. . Inch'al lah!

Spectator / resident of Celleneuve 201 6



Fi l m i n g takes pl ace over th e cou rse of a week, wi th 7 m em bers of th e team presen t. Du ri n g th e week we s tage th e

d ram ati zati on of th e scri pt i n pu bl i c an d pri vate spaces. Th e l ocal resi d en ts are i nvol ved i n th e fi l m i n g th rou gh ou t th e

sh ooti n g: th ey parti ci pate as actors or extras, col l aborate by l etti n g u s u se th ei r pri vate space for sh ooti n g scen es

(wh ere th e pu bl i c wi l l l ater pass th rou gh) , ai d th e team wi th a h el pi n g h an d or an

el ectri cal ou tl et. . . or th ey get i nvol ved as m ere spectators,

wh i l e we sh oot m any of th e scen es i n pu bl i c space.

• Creating and preparing the set design, props and the

different locations and spaces (outdoors and indoors) .

• Outl ining the final fi lm route, in accordance with the

authorizations we obtained before fi lming starts.

• Staging the dramatization of the script on-site in

shooting sessions that cover the entire script according to

the storyboard.

• Field sound recordinga

• Preparation of al l the necessary elements for the fi lming

and future screening of the fi lm.

3. FILMING



A l arge COLLECTI VE SCEN E i n wh i ch ALL i n h abi tan ts are i nvi ted to parti ci pate

i n i s al ways set u p an d sh ot d u ri n g th e fi l m i n g peri od . Th i s offers an opportu n i ty

to al l th e peopl e we h ave n ot m et or h ave been i n tou ch wi th to parti ci pate i n

th e proj ec t as wel l . Everyone is invited to participate in the col lective scene :

both l ocal resi d en ts as wel l as anyon e el se wh o wi sh es to take part.

Th e l ocati on , sch ed u l e an d al l oth er rel evan t i n form ati on an d d etai l s of th e

Col l ecti ve Scen e are set u p an d pl an n ed togeth er wi th th e h os ti n g organ i zati on i n

ad van ce (way i n ad van ce! ) . Th e ti m e an d pl ace of th e Col l ecti ve Scen e sh ooti n g i s

com m u n i cated m assi vel y th rou gh al l th e rel evan t ch an n el s: Local press, soci al

n etworks, th rou gh l ocal associ ati on s, i n sch ool s an d by word of m ou th .

Over the years, the Col lective Scene has ended up being one of the projects

most emblematic and spectacular moments, often drawing a crowd of

hundreds of people who turn up, participate, and make this occasion a truly

exceptional event in the day to day l ife of the neighbourhood.

I t i s cu s tom ary th at th e sh ooti n g of th e Col l ecti ve Scen e en d s i n a sm al l

i m prom ptu n ei gh bou rh ood party h os ted by th e team , wi th sn acks, beverages

an d fi n ger food served to al l th e parti ci pan ts. I t i s a u n i q u e m om en t i n wh i ch

n ei gh bou rs, wh o m i gh t h ard l y kn ow each oth er, can m eet, ch at an d m ake th e

acq u ai n tan ce of n u m erou s oth er resi d en ts. Th e spi ri t of th e m om en t an d th e

en ergy created by th e acti ve crowd h el p th e proj ect i n j ect n ew bl ood i n to th e

everyd ay com m u n i cati on i n th e com m u n i ty an d h as great i m pact on i ts

i n h abi tan ts.
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Th e N CN C team i s n ow com pl ete, on -si te, an d eq u i pped wi th trol l eys an d gl u e th at wi l l serve to pos t th e 8 00/900

ph otos on th e n ei gh bou rh ood wal l s . Th e i m ages are pri n ted ou t i n d i fferen t form ats (m ai n l y A3 bu t al so l arger form ats) .

Th e fi l m s tarts to take i ts sh ape th rou gh ou t th e n ei gh borh ood as th e n i gh bou rs observe, com m en t an d ask

q u es ti on s. . .cu ri osi ty ri ses as ru m ors s tart ci rcu l ati n g.

• Selecting, editing and retouching the photographic

frames for the fi lm (from the thousands that had

been taken during the fi lming stage, on average, 800-

900 images are selected for the final version) .

•Printing the fi lms’ frames. (in different, premeditated,

sizes)

• Design and composition of the soundtrack

• Rehearsals with the musical groups and musicians

that have accepted the invitation to col laborate and

play ' l ive' on the day of the screening.

• Setting up the different instal lations and faci l i ties

needed for screening day.

• Posting and placing photos in the exact spot where

they had been taken.

• Positioning and placing the sound track along the

route of the fi lm (hidden MP3 players with speakers

are placed along side the musicians

who play l ive) .

Al l th i s prel i m i n ary work, d on e before th e actu al presen tati on of th e fi l m , i s h i gh l y vi si bl e i n th e n ei gh bou rh ood ; i t’s an

excel l en t excu se for d i al ogu e an d refl ecti on on pu bl i c space, h ou si n g an d th e l i vi n g envi ron m en t.

I t provi d es everyon e wi th a n ew perspecti ve on th e terri tory, i ts even ts, i ts pas t an d i ts presen t as wel l as h i gh l i gh ti n g i ts

sh ared l ocal ch arac teri s ti cs an d creati n g a space for th e i n h abi tan ts to express th em sel ves i n a u n i q u e an d excepti on al way.

4. ASSEMBLY
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Preparati on s an d assem bl y are d on e, everyth i n g i s read y for th e fi n al m om en t : Th e fi l m screen i n g.

Th e n ei gh bou rh ood /vi l l age i s fu l l of h u n d red s of ph otos an d h i d d en sou n d s by n ow. Fi n al l y th e fi l m i s read y to be

reveal ed to al l i n i ts ac tu al N CN C form . Th e pu bl i c i s i nvi ted to a h al l /au d i tori u m ad eq u ate for h os ti n g a ' real ' screen i n g

(ci n em a, th eatre, au d i tori u m , con feren ce h al l etc.) . Screen i n gs can be h el d d u ri n g 2-3 con secu ti ve d ays - 4 sessi on s per

d ay, i n th e aftern oon /even i n g, wi th a su ffi ci en t ti m e gap between sessi on s

(to be d eci d ed , d epen d i n g on th e l en gth of th e rou te) .

5. SCREENING

I t i s th e m om en t i n wh i ch al l th e peopl e wh o h ave parti ci pated

an d col l aborated i n creati n g th e fi l m m eet th ose wh o h ave

com e to th e screen i n g wi th ou t a cl u e of wh at awai ts th em or

of h ow th e fi l m was m ad e

Th e m eeti n g of th e d i fferen t pu bl i c types i s h i gh l i gh ted by th e

fi l m’s en d i n g l ocati on , wh ere th e ‘m aki n g of’ ph otos are

presen ted as wel l . Th ese ph otos, taken th rou gh ou t al l th e

d i fferen t work s tages, portray th e d i fferen t en cou n ters th at

took pl ace wh i l e creati n g th e fi l m an d th e spi ri t an d gen erated

d u ri n g th e ti m e th e team spen t i n th e n ei gh bou rh ood .

I t i s h ere th at th e fi l m parti ci pan ts can take th ei r ti m e, wi th a

d ri n k i n h an d , an d d i scover th at th ey are part of a bi gger

ad ven tu re, wh i ch i s l arger th an wh at th ey h ad i m agi n ed . I t i s

h ere wh ere th ey real i ze th at m any oth er peopl e h ad

parti ci pated i n th e fi l m , perh aps at an oth er ti m e bu t s ti l l tel l i n g

th e sam e s tory.

I t i s th e m om en t i n wh i ch the magic becomes tangible .

A shared story.

A shared memory.

A s tory th at n ow bel on gs to everyon e

an d wh i ch h as becom e part of th ei r h i s tory.
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• Th e above sch ed u l e sh ou l d serve as a d raft referen ce an d m i gh t be m od i fi ed accord i n g to th e con d i ti on s of every

si n gl e proj ect. I ts real i zati on wi l l d epen d on th e ci rcu m s tan ces an d th e h os ti n g organ i zati on ' s n eed s an d d esi res.

• Du e to th e n atu re of the work required for this immersive project an d th at m i gh t i n cl u d e 1 2-1 4 h ou r workd ays,

th e team m u s t be h ou sed on -si te, i n th e d esi gn ated n ei gh bou rh ood /vi l l age. Al l types of tran sportati on or com m u ti n g

between th e n ei gh bou rh ood an d th e pl ace of accom m od ati on /workspace sh ou l d be red u ced to a m i n i m u m . We prefer

bei n g l od ged i n an apartm en t/fl at (even i f i t i s very l i gh tl y fu rn i sh ed ) to s tayi n g at a h otel .

• Wh en possi bl e, we wi sh to l eave al l th e ph otograph s pos ted an d vi si bl e i n pu bl i c space after th e screen i n g d ays are

over an d after th e d epartu re of th e com pany (i n previ ou s proj ects som e ph otos rem ai n ed pos ted for over a year,

h i gh l i gh ti n g th e l on g l as ti n g effect of th e proj ect on th e vi l l age) .

• We req u i re th at any person wh o parti ci pated i n th e proj ect or wh o h ad been i nvol ved som eh ow i n th e creati on an d

execu ti on of th e fi l m (fi l m i n g, l ocati on s, props, i n form ati on , tes ti m on i es, extras etc.) be offered free invitations to view

one of the screening.

• I t is fundamental that the publ ic is invited to view A FILM SCREENING , wi th ou t gi vi n g ou t any ad d i ti on al d etai l s th at

m i gh t reveal wh at th ey are abou t to experi en ce. Th e el em en t of su rpri se i s on e of th e key i n gred i en ts of th i s proj ect,

wh i ch i s why we i n si s t th at any com m u n i cati on rel ati n g to th e proj ect ALWAYS describes the FILM an d sh ou l d n ever

m ake any referen ce to oth er aspec ts of th e screen i n g process, avoi d i n g word s su ch as: WALK, COU RSE, I TI N ERARY,

TRAJ ECTORY OR I TI N ERAN T SH OW.

PLANNING OUTLINE

• Stage 1   : IMMERSION – 6 Days – 2 peopl e

• Stage 2  : WRITING – 7 Days – 2 peopl e + 2 peopl e on l as t d ay

• Stage 3   : FILMING – 6 Days - 7 peopl e

• Stage 4  : ASSEMBLY + DISASSEMBLY – 4 Days + 1 Day – 4/5 peopl e

• SCREENING – 2/3 Days - 9 peopl e

A detai led Overall Technical Rider for the project is avai lable upon request. The definitive technical rider can vary from the ‘Overall Technical Rider’,

depending on the specific requirements of each project and hosting organization.
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Fol l owi n g th e experi en ce gai n ed d u ri n g th e fi rs t N CN C

fi l m s, we h ave real i zed th at th e i d ea of m aki n g an obj ect

th at can serve as a trace an d a sou ven i r an d bri n g th e

proj ect to a cl osu re was n ot j u s t a good i d ea bu t a

n ecessi ty : a testimony of wh at h ad h appen ed , wh at h as

been prod u ced , an d a shared memoire for al l th e

parti ci pan ts. I t i s h i gh l y ben efi ci al th at a proj ect as i n ten se

an d eph em eral as th i s l eave a trace of th e work wh i ch

h as been carri ed ou t, bu t fu rth erm ore, as a trace of th e

sh ared ad ven tu re.

Th e ' trace' we propose i s a ' Ph oto N ovel ' : a paper

' m agazi n e/book' form at th at con si s ts of both a su ccessi on

of carefu l l y sel ected ph otos from th e fi l m wh i ch tel l th e

s tory an d convey th e pl ot, as wel l as th e m aki n g- of of th e

fi l m : i n tegrati n g an ecd otes, ph otos an d d etai l s th at

con n ect th e pl ots' fi c ti on to l ocal real i ty an d al l th e d etai l s

an d en cou n ters i t was i n spi red by. Th i s Ph oto N ovel can

be created u pon speci fi c req u es t. Th e Ph oto n ovel wi l l be

presen ted to th e n ei gh bou rh ood /vi l l age resi d en ts several

m on th s after th e screen i n g i s over, ei th er d u ri n g an

exi s ti n g fes ti ve l ocal even t or as a speci al even t, after th e

en d of th e proj ect. A free copy should be offered to al l

participants.

Th e Ph oto N ovel can al so be m ad e avai l abl e to

associ ati on s i n th e d i s tri ct, th e tou ri s t offi ce, l i brari es, ci vi c

cen tres, th e town h al l etc. servi n g as a tes ti m ony of th e

sh ared ad ven tu re th at bel on gs to th e n ei gh bou rh ood .

THE PHOTO NOVEL
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Prisca Vi l la, artistic director

An exu beran t an d gen erou s I tal i an . Di rector an d actor. Th e proj ects’ au th or. Coord i n ates th e team , open s d oors an d n ever gi ves u p !

Gary Shochat, screenwriter and sound designer

A rel en tl ess, ten aci ou s an d terri bl y cu ri ou s I srael i -Am eri can .

Screenwri ter an d obsessi ve scri bbl er.

Sets th e word s an d th e m u si c, search es for m ean i n g an d ru n s th rou gh th e s treets.

Jérémie Stei l , d irector of photography

A Sweet an d i n tu i ti ve Fren ch m an .

Th e eye of th e team . Ph otograph er an d creator wh o i s as agi l e as a l yn x. Capabl e of captu ri n g al l th e h i d d en beau ty.

Christophe Nozeran, projectionist and bui lder

Th e G ran d M on si eu r Cri s toph e ! Wi th h i m arou n d , th ere i s n o probl em th at h as n o sol u ti on . .

Con s tru ctor, i nven tor an d i n corru pti bl e perfecti on i s t.

Alberto Carreño, set designer and projectionist

Th e Catal an of th e team . Stu bborn an d i nven ti ve.

Everyth i n g h e tou ch es tu rn s to gol d . Arti s t an d craftsm an . Capabl e of i ron i n g an egg as h e i s of fryi n g a sh i rt.

Laurent Driss, bui lder y craftsman

Th e h an d som e gu y. Th e on e wh o fi n d s th e l eas t pred i ctabl e sol u ti on s.

Th e gi an t sm i l e th at cal m s sou l s. Al ways fi n d s ti m e to h el p wi th a m ove, wi th ch an gi n g th e n ei gh bou rs fl at ti re. . . OR th e m ayors!

Amanda Diaz-Uberna, actor

An i n ten se an d ch atty n orth ern gi rl . Th e on l y gen u i n e worl d speci al i s t capabl e of expl ai n i n g wh at an N CN C fi l m con si s ts of.

THE NCNC TEAM
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Project conception and first experiments aided by

Au teu rs d ’ Espace Pu bl i c- SACD,

CN AR Le Ci tron J au n e, Le Li eu N oi r, Bau l e d ’ai r, Label Ru e, Préavi s d e Désord re U rbai n .

Production aid

DG C A- M i n i s tère d e l a Cu l tu re.

Co-producers

Derri ère l e H u bl ot-pôl e d es arts d e l a ru e Capd en ac- M i d i - Pyrén ées,

H arri Xu ri -SI VOM Artzam en d i .

With the support of

Réseau en Scèn e.

Many thanks to

FAI -AR (Form ati on Avan cée et I ti n éran te pou r l es Arts d e l a Ru et)
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PRODUCTION

Melando – melando.org/ncnc-films/

CONTACT

Jérôme Devaud / +33 (0) 4 34 81 26 09 / +33 (0) 6 33 24 85 64

contact@ncnc-film.com




